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‘ ﬁnation’s culture resides in the hearts

and in the soul of its people

Mahatma Gandhi

Rural Craft & Cultural Hubs of West Bengal

AT

West Bengal is a treasure trove of natural and cultural heritage. The intangible cultural heritage of
Bengal is an exemplary instance of the aesthetic lineage of Bengal. Utilitarian lifestyle items like
basketry made with date palm leaves and Sabai grass, hand spun and hand woven jute rugs (Dhokra),
mats made with cane slips (Sitalpati) or Madurkathi (Madur), pottery, Kantha-spreads, decorative and
ritualistic items made out of Shola and others, reflect a curious fusion of indigenous craftsmanship
and utility. Bengal’s art and craft reflect cultural history, ethnic roots, and lifestyle in-tune with nature.
Variety of masks, Dokra and metal work, range of indigenous weaves and embroideries, dolls, masks
and figurines curved out of wood are examples of Bengal’s artistry. Culture of Bengal is enriched by the
mellifluous tunes of the Baul, Bhawaiya, Bhatiyali singers, rapturous dances of Chau, Raibenshe and
Jhumur, storytelling traditions like puppetry and Patachitra, and folk theatres like Gambhira, Banbibir
Pala among other folk forms.

The Rural Craft and Cultural Hub (RCCH) Project is an initiative of the Department of Micro, Small,
Medium Enterprises and Textiles (MSME&T) and UNESCO aiming to rejuvenate the rich cultural
heritage of West Bengal and strengthen rural creative enterprise. The journey started in 2013 and the
RCCH project currently covers 50,000 handicraft and folk artists across the state. It has strengthened
the ecosystem supporting the transmission of traditional skills in art and craft, fostered direct market
linkage, engaged youth in pursuing their traditions, and promoted cultural tourism to the villages
of the artists. The project is indeed a testimonial to the contribution of Intangible Cultural Heritage
(ICH) to sustainable development, social inclusion and also to several Sustainable Development Goals
(SDGs).
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Village: Charida



CHARIDA

The art of Chau mask making started in Charida village during the rule of King
Madan Mohan Singh Deo of Baghmundi around 150 years back. There are 377
artists practicing the tradition in the village. The increasing popularity of Chau
dance in both national and global locales has eventually increased the demand
for Chau Masks. The mask makers now have also secured a market for the masks
and make smaller masks for home decor and souvenirs.

A folk-art centre with a community museum has been developed in the village
by the West Bengal Khadi and Village Industries Board. Annual folk festival is
held in the village, and tourists visit the hub throughout the year. Charida has
grown as one of the unique cultural tourism destinations of the state, witnessing
visitors throughout the year. Artist and scholars visit the hub to learn about the
process of making Chau Masks and collaborate with these talented craftspeople.
The artists participate in State and National festivals and are eager for further
opportunities of purposive and collaborative exchange.

Artists at Charida
Men - 240 | Women - 137
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Painting

Lining with paper

Adornment and finishing
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AL R ?3. . The folk-art centre in Charida showcases different
3 types and diversities of Chau Masks.
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